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FRENCH, AMERICAN, AND SPANISH  IMPRESSIONISTS

1. "Le Pont de Courbevoie," by Georges-Pierre Seurat (1859-91), French;
one of the connecting links between Impressionism and Post-Impressionism.
The Seine, one of Seurat's favourite subjects, is here painted in pointillist
manner, with rounded dabs of colour divided at regular intervals by pure
white. 2. "Olympia," by Edouard Manet (1833-83), French, leader of
that revolt against academic canons of beauty which later came to be
called Impressionism. This picture, now In the Louvre, raised a storm of
protest in academic art circles when first exhibited in 1865. As a transi-
tion work, it is a landmark in the evolution of French art. 3. "Vue de
Landres (effet de neige)," by Cam I lie Pissarro (1830-1903), French, one
of the most notable exponents of Impressionism. Pissarro's landscapes illus-
trate his ability to blend Classicism and Impressionism. 4. "Nocturne,
Blue and Sliver, Battersea Reach," by James A. McNeil! Whistler (1834-

1903), an American painter who lived in England, and was connected with
Impressionism from its birth. His "Nocturnes" (painted about 1877)
usually represented moonlight effects on water, with lights on the banks
shining through mists. These studies in subtle colour and atmosphere
aroused furious criticism at first, but eventually exerted a strong influence
on the world of modern painting. 5. "Lavacourt," a landscape by Claude
Monet (1840-1926), French. Monet was the originator of the technique
which, because of its emphasis upon the transitory appearance rather than
the permanent quality of objects, was dubbed "Impressionism" by academic
critics. 6. "Tunny fishing on the waterfront of Ayamonte," by Joaquin
Sorolla y Bastida (1862-1923), Spanish; one of a series of fourteen mural
paintings in the Hispanic Museum, New York, representing the provincial
life of Spain and showing a broad Impressionistic technique
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